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Arlene Shechet
Sleepless Color, 2010
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Cordy Ryman
Chockablock, 2011 
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Amy Gartrell
Black Eye, 2010
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Amy Gartrell
Off the Wall, 2011
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Amy Gartrell
Confetti,  2010
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Free from Order: A Delight of Inconsistencies 
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Free From Order: A Delight of Inconsistencies features the artwork of
three New York City-based artists: Amy Gartrell, Cordy Ryman and Arlene
Shechet. By manipulating inherited artistic languages of recent decades,
these artists create works that not only seek to break from order, but also are defined in relation to that very stability they seek to challenge.

Amy Gartrell’s radical ceramics and sculptures, though playful and
reminiscent of 1980s postmodernism, reflect more deeply upon the complexities and dramas of adolescence. Cordy Ryman, known as a purposeful recycler, cobbles together thoughtful assemblages that display an irreverent use of materials, including studio sweepings and disassembled former works. Arlene Shechet’s glazed ceramic objects challenge balance and gravity while acquiring an anthropomorphic character.

For each artist, allowing the creative process to unfold organically is critical for each work to acquire a life of its own.  In Free From Order, these works come together to dialogue and discourse through their materials, intensely defined by their tactile surfaces and rich color palettes.  
_____________________________________________________________


“There is always a back and forth that happens when painting,” and that the unfinished 
aspects are “usually not planned in advanced so much as selectively and intuitively left.”

 “I think aesthetically it makes a piece more interesting if there is a bit of imbalance or tension
 in the composition. Beyond pure aesthetics I think it’s important that it is evident
 that they are made by hand, and are not perfect. People and ideas are not perfect.”
                                                                                                                         
                                                                                                                          Cordy Ryman

“I’m looking to catch a moment in there. I’m actually working in this fluid state, but all of these materials have to stop being fluid in order to then make it out of my studio. What moment is it that I’m going to stop time? With clay, I feel, everything looks better in its wet state. I try to stay close to that, create the finished piece so it has the information of its making. Even though it will forever remain the same, I want it to have a whisper of where it came from.” 

                                                                                                                  
                                                                                                                         Arlene Shechet

“In Amy Gartrell’s adolescent subjects and craft materials go hand in hand with a sophisticated understanding of major design movements. She’s turned out many intricate variations on Art Nouveau and psychedelia, but now she’s channeling Ettore Sottsass — the Italian architect and designer synonymous with cheerful 1980s postmodernism. It’s something new for her, even if the overall effect is retro.”
                                                                                 Karen Rosenberg, New York Times, 2010

“This (Amy Gartrell’s)  was the best art show of the year, I know it deep down, and I heard a lot of other people say so too. (See the NYT review); people were talking. I don’t know her, but I am a huge fan and can’t wait to see what she does next! This girl has been making the definitive visual record of her era, as all great art throughout time, it holds a mirror to its moment and place. The color sensibility, the style and design references, the craft, the use of materials, and most importantly the humor and intelligence with which she employs them, are all so fucking good, it’s perfect.”

                                                     Comment found:Beautifuldecay.com June, 5, 2010 

“Every shift in material, color, and scale is considered in Ryman’s art, even as the “found”
 nature of some of the support materials imposes a lively raggedness where a more polished
 finish might kill a piece. What exactly would die? I think it would be his sense of spontaneity, 
wherein viewers can imagine that they are somehow inside Ryman’s thinking process and that
 they too could make art like this if they could work up the nerve (most won’t). What is retained is a certain material independence, crucial to the work’s animism.”

                                                                                                  Stephan Westfall, BOMB, 2010

“In her masterful show of idiosyncratic sculptures in clay, titled “The Sound of It,” Arlene 
Shechet turned an astute eye to the painterly effects of glaze chemistry as well as to her own
 past work. For the most part, Shechet operates outside the traditions of ceramics, effortlessly referencing paintings as well as sculptural works from various eras and nations without 
seeming the least bit like a cultural tourist.”

                                                                                     Stephan Mueller, Art in America, 2011


